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of them examples of this characteristic of harmony, and to it
is undoubtedly due their indescribably peaceful effect.33

In 1424 the first pair of bronze doors on which Ghiberti
had so long been at work were at last finished. They had
taken him twenty-two years. The enthusiasm when they were
set up was tremendous, nothing like this in Art had been
seen before, all Florence crowded to see them; and the
Signoria, who never quitted the Palazzo della Signoiia in
a body except on the greatest occasions, came in state to
applaud the work and do honour to the artist. When we think
of all that this work had called forth in every branch of
Art during the long years he had been employed on it, of
the genius which had created this wonderful new depaiture,
and of the determined perseverance by which alone the work
was brought to such pei fection, we are led to feel5 * that
Ghiberti deserved any honour which his countrymen could
confer upon him.

Ghiberti, by this time a man of forty-five, at once set
to work on his second pair of doors, which were destined to
take him still longer, and to surpass even the first pair in
excellence.

In 1423, seven years after Donatello had produced his
statue of St. George, three years after Brunelleschi had begun
to construct his dome, and one year before Ghiberti finished
his first pair of bronze doors, Painting showed that same
new burst of life which had already been shown by Architec-
ture and Sculpture. For in that year Masaccio, afterwards
so famous, and destined to advance the art of Painting by
so immense a step that he became the leader of all painters
after him, began his frescoes in the Brancacci chapel of the
church of the Carmelites,85 the Carmine.

The influence of Ghiberti's work ot the bronze doors is in
the case of Masaccio directly traceable. Born in the year of
the competition af 1401, he worked as a boy under Ghiberti